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VIRGINIA FRASER (1947 – 2021)

The last time I spoke with Virginia Fraser 
was on her birthday on 28 December 2020. 
We talked about her exhibition with Destiny 
Deacon at the National Gallery of Victoria, 
Melbourne. We made tentative plans to visit 
the exhibition before it finished. Sadly, this 
never eventuated. 

Virginia was a friend, feminist, writer, 
editor, artist and Destiny’s life partner and 
loyal collaborator. She was utterly immune 
to the cliques of the art world though aware 
of its fickleness. We spent two precious years 
working intensively on Destiny’s solo exhibi-
tion, Walk & don’t look blak at the Museum of 
Contemporary Art Australia, Sydney in 2004 
researching their joint practice, meeting 
weekly at my place for work lunches. She 
would often bring bread or pastries. We 
trawled through Destiny’s CV, building a 
bibliography. At the time, Destiny’s archive 
comprised of two slides in a shopping bag 
under her bed. We cut out postage stamp 
replicas of their life’s work together, config-
uring the exhibition at my kitchen table: 
laughing, learning and working together. 

Nothing happened without Virginia’s input 
and influence. She somehow managed to 

avert Destiny’s “she’ll be right on the night” 
attitude with a sense of quiet purpose and 
practicality, sourcing props for photographs, 
making costumes, picking up prints, editing 
and orchestrating meetings and travel, with 
an unwavering focus on the task at hand. 

Virginia had many skills, sometimes over-
looked as she didn’t like the limelight though 
was occasionally disgruntled by lack of attri-
bution. She staunchly researched women in 
film at the National Film and Sound Archive 
and women artists with hidden oeuvres, 
incensed by the injustices of oversight. 
When we applied for funds to bring out a 
feminist to Australia, I lobbied for Cindy 
Sherman but Virginia was adamant that Ti 
-Grace Atkinson was her preference due to 
her radical feminism treatise from 1969. 

Together with Destiny, we travelled to 
numerous destinations for exhibitions 
including the Tokyo Photographic Art 
Museum. We exhibited at the Tjibaou 
Cultural Centre in New Caledonia and Janina 
Harding, Destiny’s sister, joined us so they 
could travel to Lifou island and trace family 
ancestry. We presented at Adam Art Gallery 
in Wellington alongside Lisa Reihana.
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The 2021 art world losses we’ll be feeling for decades to come.

Virginia Fraser (right) with 
Destiny Deacon (left).
PHOTO: TIM CARRAFA. 
COURTESY: NATIONAL 
GALLERY OF VICTORIA, 
MELBOURNE.
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More recent escapades include the 
Kaohsiung Fine Arts Museum for the exhi-
bition Shadowlife in Southern Taiwan and 
Dong Gang International Photo Festival in 
Korea - occasions brimming with laughter, 
adventure and hilarity yet Virginia always 
maintained composure and grace, reticently 
avoiding the spotlight, all in spite of the 
mischief unfolding around us.

Virginia was reliable, reserved, widely read, 
a tenacious researcher and an impeccable 
editor especially when we co-edited a special 
issue of Artlink on Surveillance in 2011, 
recalling her early training in investigative 
journalism. We also jointly interviewed the 
Guerilla Girls in Southbank; they kept their 

masks on which was somewhat disarming.
Virginia wrote a bristling observational 

essay in the book – Up Close: Carol Jerrems 
with Larry Clark, Nan Goldin and William 
Yang that I edited on Carol Jerrems in 
2010. Previously, Virginia had assembled 12 
de-identified interviews with women accom-
panying Jerrems’ A book about Australian 
Women, published by Morry Schwartz 
and Outback Press in 1974; the year before 
International Women’s Year. 

Virginia was deeply private, never reveal-
ing her age nor her illness. 

I will miss her wisdom, poise, wry smile, 
fierce intellect, friendship and loyalty. 

Natalie King

ABOVE TOP LEFT AND BOTTOM RIGHT: Virginia Fraser and Destiny Deacon, Over D-Fence (still), 2004. 
 DVD with sound, 9 minutes, edition of 15.

ABOVE TOP RIGHT AND  BOTTOM LEFT: Virginia Fraser and Destiny Deacon, Move baby Move (still), 2004.  
DVD on continuous loop, edition of 15.

OPPOSITE: Installation view of Destiny Deacon and Virginia Fraser’s Melbourne Noir at the National Gallery of Victoria, 
Melbourne, 2014 - 2015. 

COURTESY: THE ARTISTS AND ROSLYN OXLEY9 GALLERY, SYDNEY.


