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RIGHT: Natalie King beside 
the work of Kaylene Whiskey 
and Maringka Burton.

PHOTO: SIMON STRONG 
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ong be!ore ma%or instit0tions ca0ght 0pǠ Natalie King 2as !orging paths bet2een �siaǶ�aciơcǭs art scenes and 

the global stageǟ �hese days she advocates !or 2hat she calls Ǯslo2 c0ratingǯǠ prioritising s0stainability and 

meaning!0l engagement over spectacleǟ 

�s one o! the most inƣ0ential voices in 
contemporary art c0rationǠ Natalie King 
has her ơnger ơrmly on the p0lse o! emerg-
ing art scenes across the �siaǶ�aciơcǟ �resh 
!rom 2rapping 0p the ina0g0ral �imorǶ

este �avilion at the ƲƬth �enice �iennaleǠ 
King is already deep in preparations for her 
ne3t ma%or pro%ect as coǶ�rtistic �irector o! 
the Ʊth �athmand0 �riennaleǟ 	er 0ni,0e 
perspective on the !0t0re o! global art offers 
val0able insights !or collectors and art 2orld 
professionals.

Ǯ�eǭre seeing a signiơcant reorientation 
to2ards the �lobal �o0th and �siaǠǯ �ing 
observesǟ �he points to the ƣo0rishing 
net2or& o! e3hibitions across �o0th �siaǠ 
incl0ding the �ochiǶ�05iris �iennaleǠ 

ahore �iennaleǠ and �ha&a �rt �0mmitǠ 
which are reshaping how we engage with 
contemporary artǟ �0t itǭs her approach to 
these plat!orms thatǭs partic0larly interest-
ing – King advocates for what she calls “slow 
c0ratingǠǯ a methodology that prioritises 
s0stainability and meaning!0l engagement 
over spectacleǟ Ǯ
nstead o! the high intensity 
vernissageǟǟǟ 2e co0ld reimagine a biennale 
in slo2 motion that b0ilds relationships and 
solidaritiesǠ disco0rse and conversations 
that lead to2ards a %ointly s0stainable !0t0reǠ 
over time and in timeǟǯ

�or collectors loo&ing to stay ahead o! 
the c0rveǠ �ing highlights �imorǶ
esteǭs 

Maria Madeira as an artist to 2atchǟ Ǯ�heǭs 
an e3ceptional and original artist 2hose 
2or& is inventive and tells po2er!0l stories 
o! �imorese emancipationǠǯ �ing e3plainsǟ 
Ǯ�ince there are no art s0pply stores in �iliǠ 
she 2or&s 2ith materials at hand s0ch as the 
ochre soil !rom her village �rmera or offc0ts 
o! taisǠ the traditional 2oven te3tileǟǯ �adeira 
represents the &ind o! innovative practice 
emerging !rom regions oƤen overloo&ed by 
the international art world. 

�ing also dra2s attention to �epalǭs 
dynamic yet 0ndere3posed art sceneǠ partic-
0larly artists li&e Tsherin SherpaǠ 2ho 
master!0lly blends traditional techni,0es 
2ith contemporary concernsǟ Ǯ
tǭs vital that 
collectors thin& beyond domestic borders 
and engage regionally to ens0re a more 
dynamicǠ broader art sceneǠǯ she emphasisesǟ


oo&ing ahead to ƮƬƮƱǠ �ing envisions a 
trans!ormation in ho2 ma%or art events are 
conceived and e3ec0tedǟ �heǭs pioneering 
more s0stainable models o! e3hibitionǶma&-
ing through co-creation and resource sharing 
bet2een instit0tionsǟ �t the �athmand0 
�riennaleǠ !or instanceǠ sheǭs developing a 
database o! �epalese artistsǭ port!olios to 
share 2ith !0t0re c0ratorsǠ brea&ing do2n 
traditional silos of non-disclosure.

�erhaps most signiơcantlyǠ �ing is helping 
reshape the po2er dynamics o! the inter-
national art 2orld thro0gh initiatives li&e 

the �irsts �olidarity �et2or&Ǡ 2hich she 
s0pported d0ring the ƮƬƮƮ �enice �iennaleǟ 
�his in!ormal gro0p offered s0pport !or 
participating artists and c0rators !rom 
marginalised or 0nderǶrepresented gro0psǠ 
fostering cross-pavilion discourse and 
addressing systemic ine,0alitiesǟ

�or ƮƬƮƱ and beyondǠ �ing anticipates a 
contin0ed emphasis on c0ratorial revision-
ismǠ partic0larly !oc0sing on overloo&ed 
artistsǠ 2omen and artists o! colo0rǟ Ǯ�his is 
part o! a c0ratorial practice o! conversationǠ 
dialog0eǠ !riendshipǠ s0pportǠ alliance and 
camaraderieǠǯ she reƣectsǠ pointing to the 
gro2ing importance o! collective action and 
m0t0al s0pport in the art 2orldǟ 	er c0rrent 
!ascination lies 2ith overloo&ed ơg0res li&e 

talian �e2ish photographer Lisetta CarmiǠ 
2hose sensitive doc0mentation o! ind0strial 
2or&ers and the transgender comm0nity o! 
�enoa has received limited recognitionǟ

As the art world grapples with questions of 
s0stainabilityǠ representation and relevanceǠ 
�ingǭs methodology o! care!0l listening and 
relationshipǶb0ilding offers a compelling 
model !or the !0t0reǟ 	er 2or& s0ggests that 
the ne3t !rontier in contemporary art 2onǭt 
%0st be abo0t discovering ne2 artists or 
regionsǠ b0t abo0t !0ndamentally reimagin-
ing how we engage with art and artists across 
c0lt0ral bo0ndariesǟ
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