
 
CROWN IN GS  
Lar is s a  Linne ll and Eva Abbinga 
 
 

 
 



	 	

 
 

 
 
 

 
  



	 	

 
 
 
 
 

 
 

 
CROWNINGS 

 
We  w ould lik e  to thank  the  m any  v olunte e rs   

w ho ge ne rous ly  offe re d the ir tim e , s k ills   
and s torie s  that m ak e  up this  w ork .  

 
 
 
 

We  re s pe ctfully acknowle dge  the  T raditional Owne rs  of the  land,  
the  Boon Wurrung and Woiwurrung (Wurundje r i) pe ople  of  

the  Kulin Nation and pay re s pe ct to the ir  Elde rs , pas t and pre s e nt.  
We  a ls o e x te nd an apology for  the  Stole n Ge ne ra tion, whom have  be e n 
affe c te d by pas t polic ie s  imple me nte d a t the  Royal Wome n’s  Hos pita l. 

 
 



Dur ing March, collabora tive  ar tis tic  
duo Eva Abbinga  and Lar is s a  
Linne ll (EA/LL) comme nce d an 
inte rvie w dis cus s ion with cura tor , 
Nata lie  King (NK) following on 
from a  s tudio vis it  to Abbots ford 
Conve nt. T he ir  dia logue  unfur le d 
ove r  s e ve ra l we e ks  as  the y 
dis cus s e d Abbinga  and Linne ll’s  
la rge - s ca le  knitte d s oft s culpture  
compos e d of hundre ds  of s quare s  
re nde re d by nume rous  contr ibutors  
to form an e xpans ive  hanging.  
 
Crow nings  is  a  s e ve n- me tre  wide  
te x tile  re minis ce nt of br icks  and 
fle s hy hue s , dye d and s ta ine d with 
te a , a lluding to the  convivia lity  of 
s har ing a  cup of te a  and its  
as s ocia tion with paus ing, 
conve rs ing and e ve n coming to 
te rms  with trage dy. T he  abs trac t 
ge ome try of Crow nings  is  
labor ious ly and arduous ly 
cons truc te d by human hands  with 
wonky line s  and tiny 
impe r fe c tions . More ove r , the  
te x tile  a llude s  to s waddling, baby 
blanke ts  and knitt ing c irc le s . For  
Abbinga  and Linne ll, yarns  and 
yarning are  inte r twine d in a  
colle c tive  e ndur ing e ffor t  s panning 
ove r  one  ye ar . T he  te rm “labour” 
with its  dual de finition of e ffor t  and 
bir thing is  a t  the  core  of this  
monume nta l work.  
 
Both ar tis ts  re fle c t on the ir  
pe rs onal bir thing e xpe r ie nce s  a t  
the  forme r  Wome n’s  Hos pita l in 

Car lton and the  hos pita l as  
e mble matic  of the  his tory of 
wome n – “…as  mothe rs , as  love rs , 
as  c itize ns , as  vic tims , as  nurs e s  
and me dica l s ta ff, e ve n as  
pros titute s  and drug addic ts .” 
T he ir  collabora tive  prac tice  has  a  
re s e arch dime ns ion as  the y 
conducte d inte rvie ws  with doctors , 
nurs e s , midwive s  and patie nts  to 
as s e mble  audio re cordings  and 
archive  nar ra tive s  of place  and 
pe ople . By colle c ting his tor ie s , 
conducting community works hops  
and s hare d ar tmaking proce s s e s , 
Abbinga  and Linne ll a re  s e ns itive ly 
a ttune d to the  his tor ie s  of 
dome s tic ity, labour  and fe mininity 
bound to fibre s  and knitt ing.  
 
N K.  Ca n y o u e la bo ra te  o n the  
g e ne s is  o f  y o ur ne w  
e x hib it io n C r o w ning s  a nd  i t s  
a s s o c ia t io n w ith  o bs te tric s ,  
b irth  a nd w o me n's  la bo ur? 
 
LL/EA. As  mothe rs  of young 
childre n, the  proce s s  of planning 
for  bir th, and the  e xpe r ie nce  of the  
ins titutions  around bir th and e ar ly 
infant care , a re  s till r e ce nt in 
me mory. Ne w s te ps  into the  
me dica l s ys te m are  e s tablis he d, 
and as  to- be  pare nts  our  ide als , 
va lue s  and pre fe re nce s  we re  
de fine d. In today’s  s ys te ms , we  
have  s ome  choice  around the  
charac te r  of me dica l inte rve ntion 
in bir th plans , which may 
ultimate ly be  e c lips e d by the  ne e ds  



	 	

of the  me dica l s ys te m to minimis e  
r is k and s e rvice  the  ne e ds  of 
hos pita l ope ra tions  to provide  care  
to a  vas t numbe r  of ne w pare nts .  
 
Both of us  have  re ce nt 
e xpe r ie nce s  in the s e  s ys te ms  tha t 
a tte mpt, a t  le as t s ome what, to 
re concile  the  ne e ds  of the  machine  
with the  de s ire s  of pare nts . As  
ar tis ts  tha t e ngage  with place , and 
the  his tor ie s  and e xpe r ie nce s  of 
place , the s e  inte rac tions  came  
imme dia te ly to mind whe n 
cons ide r ing a  s ite  tha t we  we re  
both familiar  with, in the  forme r  
Royal Wome n's  Hos pita l.  
 
What are  the  many pe rs onal 
his tor ie s  of this  place ? How has  
the  s ys te m de alt  with the  
pe rs onal? What ins ights  can we  
dis cove r  about the  e xpe r ie nce  of 
ne w mothe rs  of t ime s - pas t, and 
how doe s  this  re concile  with our  
own live s ? Bir th s tor ie s  are  pote nt 
and highly var ie d in a  cur re nt 
conte x t, and the  pote ncy of s tor ie s  
pas t would be  no le s s , e ve n with 
the  pas s age  of t ime .  
 
In this  proje c t, we  focus e d on 
s toryte lling, through the  s ocia l 
e xpe r ie nce  of knitt ing with its  r ich 
pote ntia l to play out the  pe rs onal 
and ins titutional pe rs pe ctive s  of a  
s truc ture  and s ys te m tha t has  be e n 
a  par t  in s o many wome n’s  live s . In 
par ticular , we  hope d to find a  way 
to s e ns itive ly e ngage  with the  

bruta l and traumatic  as pe cts  of 
childbir th, of los s , of he ar tbre ak -  
as  we ll as  tha t of joy -  from an e ra  
of diffe re nt guiding pr inc iple s , of 
frame s  of ‘mora lity’ and of 
inte re s ts  and motiva tions  tha t 
would be  a lie n and anachronis tic  
today. 
 
Ca n y o u d is c us s  y o ur 
re la t io ns hip  w ith  the  h is to rie s  
o f  do me s t ic i ty ,  la bo ur a nd 
f e mininity  bo und to  s t i t c hing  
a nd y a rn,  e s pe c ia l ly  re c a l l ing  
T he  S ub v e r s iv e  S t i t c h: 
Em b r o id e r y  a nd  t he  Ma k ing  o f  
t he  Fe m inine  ( 1 9 8 4 )  bo o k by  
Ro z s ika  P a rke r? 
 
We  have  come  to this  proje c t e ach 
with his tor ie s  in the  de ve lopme nt 
of ar tworks  in s tudio, e xe rc is ing 
the  fle x ibility  of t ime  and s pace  to 
te s t  conce pts  and e labora te  in 
pape r , pr int and te x tile . T he s e  
proce s s e s  are  ofte n ve ry pe rs onal, 
de dica te d and intros pe ctive ; and 
now in re a lity  ofte n unobta inable , 
whe n much of life  is  in s e rvice  of 
childre n and the  home . T his  
‘divis ion of the  he ar t’ is  an 
inhe re nt e xpe r ie nce  for  fe male  
ar tis ts , and with this , the  innate  
pragm atis m  of ne e dle work 
pre s e nts  its e lf. For  us , whe the r  
working toge the r  to de ve lop the  
fina l work, or  in knitt ing c irc le s  a t  
the  Abbots ford Conve nt, the  tie  of 
the  ac t of s titching to 
conve rs a tion, has  a  s a lie nt 



	 	

conne ction with dome s tic  re a lity , 
and the  way tha t wome n have  built  
s oc ia l e xpe r ie nce  acros s  t ime .   
 
Stitching is  a  s imple  ge s ture , 
r e pe ate d, in a id of la rge r  forms  
and s truc ture s , but ve ry acce s s ible  
and pos s ible . It  a ls o re fle c ts  a  
ce r ta in s ta tus  and impor tance , in 
the  us e fulne s s  of the  woman of the  
hous e hold, in a  pragmatic  and 
utilita r ian s e ns e , as  we ll as  ar tis tic  
e xpre s s ion in ne e dle work, within 
cons tra ine d conte x ts . T he  s e tting 
of the  Abbots ford Conve nt 
provide d a  s e ns e  of conne ction to 
this  prac tice  through c los e ne s s  to 
the  his tory of wome n’s  labour  in 
laundry and lace - making. 
 
For  this  work s titching has  not 
be e n far  re move d from the  
me dica l. In making, it  is  cas ual, 
routine . So too, is  the  cut and 
re pair  in bir th e xpe r ie nce s , the  
conce pt of the  cae s are an or  
e pis iotomy -  controlle d traumas  -  
s ys te matic  and inte gra te d within 
the  me dia l frame work and 
pre s e nte d to ne w mothe rs  as  a  
matte r  of fac t.  
 
Ho w  did  y o u mo bil is e  a  
c o l le c t iv e  o f  v o lunte e rs  to  
th is  pro je c t ,  e a c h  c o ntribut ing  
a  knit te d  pa ne l? Wha t  a re  the  
s o c ia l  d ime ns io ns  to  knit t ing  
c irc le s  a nd c o nv iv ia l  
g a the ring s  o f  C r o w ning s ?  
 

We  a ime d to inc lude  pe ople  
through pe rs onal ne tworks  as  we ll 
as  broade r  organis a tions  
as s ocia te d with craft  and knitting, 
and care  for  ne w mothe rs . 
Volunte e rs  we re  drawn to the  
proje c t through our  ne twork of 
fr ie nds  and family, the  Spinne rs  
and We ave rs  Guild, the  Hand 
Knitte r s  Guild and the  Unive rs ity 
of the  T hird Age . Initia lly we  
s tar te d with works hops , focus e d 
around s hare d s toryte lling, which 
the n e x te nde d into s truc ture d 
knitt ing c irc le s . T he s e  inc lude d 
we e kly me e tings  a t the  Conve nt 
rotunda, and as  it  be came  coole r  
ins ide  a t the  golde n couche s , with 
the  Conve nt s e tting providing an 
acce s s ible  ve nue  as  we ll as  a  
s ta r ting point for  re fle c tion and 
dis cus s ion. While  contr ibutions  
we re  s ignificantly as s ocia te d with 
our  works hops  and knitt ing c irc le s , 
we  a ls o re ce ive d pie ce s  through 
pos t and wome n working a lone . 
 
Within the  knitt ing c irc le s , the re  
was  a  s hare d s pace  of 
e xchange . We  be gan dis cus s ing 
our  bir th s tor ie s  and our  
re la tions hips  to the  hos pita l. T his  
s hare d e nvironme nt provide d a  
s afe  place  to ta lk about the  
bre adth of e xpe r ie nce s  as s ocia te d 
with childbir th, me dica l tr e a tme nt, 
and broade r  s ocia l s e ttings . 
 
 



	 	

Ho w  ha v e  y o u re s e a rc he d  the  
h is to ry  o f  the  fo rme r Ro y a l  
Wo me n's  Ho s pita l  ( RWH)  
w he re  y o u bo th  me t  a f te r 
c h i ldbirth  a nd i t s  a s s o c ia t io n 
w ith  fo rc e d  a do pt io n,  
is o la t io n a nd "s e pt ic  
a bo rt io n"? Ho w  ha s  the  
ho s pita l  f o re g ro unde d y o ur 
ne w  w o rk  
T he  de ve lopme nt of this  proje c t 
has  involve d para lle l s trands  of 
community- le d prac tice  and 
re s e arch. T he  e xpe r ie nce s  of 
s har ing s tor ie s  with mothe rs  
dur ing knitt ing, of inte rvie wing 
me dica l prac tit ione rs , and of 
re vie wing te x ts , have  he lpe d to 
ite ra tive ly inform our  prac tice  and 
re s e arch focus . T he s e  e le me nts  
have  be e n in dia logue : 
e xpe r ie nce s , from both s toryte lling 
and me dica l re cords , have  guide d 
our  choice  of re s e arch, in te rms  of 
the  choice  of t ime frame s  to 
inve s tiga te  in the  his tory of the  
hos pita l and me dica l s ys te m of 
Vic tor ia , and of the  e le me nts  of 
bir th e xpe r ie nce  to conne ct with. 
For  ins tance , the  e xpe r ie nce s  and 
s tre s s e s  of midwive s  and nurs e s , 
and the  tre a tme nt of bir th 
complica tions  and me dica l fa ilure , 
we re  impor tant nar ra tive s  in our  
inte rvie ws  tha t s e e de d ide as  for  
re s e arch around the  hos pita l and 
our  dis cus s ions  in making the  
work.  
 

Jane t McCalman’s  book S e x  and 
S uffe ring: W om e n’s  He alth and a 
W om e n’s  Hos pital (1998) is  an 
his tor ica l te x t about the  Royal 
Wome n’s  Hos pita l. Re ading about 
the  old hos pita l, mainly focus s ing 
on the  20th Ce ntury pe r iod 
e nable d us  to dis cus s  his tor ie s  and 
ar te fac ts  with forme r  s taff of the  
hos pita l. Whe n de ve loping the  
as s e mble d knitte d work, we  
dis cus s e d how this  might re fle c t or  
re pre s e nt as pe cts  of e xpe r ie nce  of 
mothe rs  and the  ins titution its e lf.  
 
One  a ttr ibute  of the  work tha t 
his tory has  guide d is  the  us e  of te a  
dying. Us ing te a  has  be e n a  way to 
re fle c t on s toryte lling and s har ing 
of e xpe r ie nce , but the  s ta ining of 
the  work has  a ls o be e n a  proce s s  
through which we  have  re fle c te d 
on, and a tte mpte d to a llude  to, the  
ve ry s e r ious  e xpe r ie nce s  of 
me dica l fa ilure , tr auma, and los s , 
and the  marks  le ft  and 
s ys te matica lly de alt  with through 
the  me dica l proce s s  -  a  re cord 
within the  s ys te m of the  ve ry re a l. 
 
Vis its  to the  hos pita l a ls o, 
inc luding its  bas e me nts  and 
ope ra ting s truc ture s , e ve n in 
de commis s ione d forms  (be fore  its  
de molition), have  give n us  a  
ce r ta in grounding in the  
ins titutional -  the  machine ry of 
care , of me als , of laundry, of a  
bas e me nt of s e rvice s , pipe s , 
proce s s e s , s ys te ms , and pe ople  



	 	

running, and running within the s e  
s ys te ms . T his  has  be e n an 
inte re s ting point of re fle c tion 
dur ing the  ar t- making proce s s . 
T he  bruta lity , fa ilure  of long pas t 
t ime s  is  pote nt in te x ts  on the  
hos pita l, and s tor ie s  from mothe rs  
and prac tit ione rs  have  give n us  a  
s mall window into the  human 
machine ry of the  hos pita l in re ce nt 
de cade s ; but the  bowe ls  of the  
s truc ture  -  its  ope ra tional 
a rchite c ture  -  have  give n us  
additional ins ight into the  running’s  
of a  building, machine  and me dica l 
proce s s  tha t proce s s e s  wome n in 
the  te ns  of thous ands . T his  
coldne s s  and e s s e ntia l 
functionality of the  RWH as  a  
s truc ture , jux tapos e s  agains t thos e  
s nippe ts  of live s  we  have  gathe re d 
in the  ar t  making proce s s , and has  
informe d the  approach to de s ign of 
the  ar t  proje c t and work.  
 
Wha t  a re  s o me  o f  the  a rt is t ic  
re f e re nc e s  a nd a nte c e de nts  in  
y o ur w o rk w ith  i t s  s o f t  
pa le t te  re minis c e nt  o f  Ag ne s  
Ma rt in  a nd g ridde d  fo rm?  
 
T he  proge nitors  of this  work 
inc lude  formal, proce s s  and 
nar ra tive  influe nce s . While  ar tis tic  
prac tit ione rs  have  s hape d our  
thinking, it  is  impor tant for  us  to 
e mphas is e  tha t the  grounding of 
this  pie ce  is  in the  proce s s  of 
community par tic ipa tion and a t its  
mos t e vide nt, the  s tor ie s  of 

wome n. T wo para lle l s trands  we re  
incorpora te d as  we  re fine d the  
approach to s pe cifying, dying and 
as s e mbling the  knitte d 
compone nts . T onally, we  
cons ide re d the  prac tice  of knitt ing 
baby blanke ts : the  ac t of 
contr ibution and gift  ofte n 
e xpe r ie nce d by ne w mothe rs , 
whe the r  by the ir  own family or  
community contr ibutions  s uch as  
from the  Hos pita l Knitte r s  Axilla ry. 
T he  ac t of as s e mblage  re fe re nce s  
the  Aus tra lian he r itage  of wagga 
quilts  made  dur ing the  1930’s ; 
typica lly, from offcuts  and mixe d 
pie ce s  of fabr ic  s uch as  us e d wool 
jacke ts , old c lothe s , s acks  or  bags . 
 
 
T he s e  fore groundings  re la te  to 
both formal and nar ra tive  influe nce s  
in ar tis ts  s uch as  Dor is  Salce do, 
with he r  work e xpre s s ing trauma, 
viole nce , and the  labour  of s titching 
to be ar  witne s s  to injury and the  
proce s s  of he aling. T he  pale tte  and 
form of Eva  He s s e ’s  work, 
par ticular ly the  e me rge nt 
prope r tie s  of he r  fabr ic  s culptura l 
works , have  challe nge d our  
e ngage me nt with the  knitte d 
mate r ia l. Cons ide r ing othe r  formal 
influe nce s , She ila  Hicks ’ te x tile  
works  e voke  blanke ts  through 
gr idde d forms , as  we ll as  the  
pote ntia l of wool as  a  me dium with 
dive rs e , ir re gular  s hape  and colour ; 
and the  inte ns ity of Be r linde  de  
Bruycke re ’s  work with compile d, 



	 	

dis tre s s e s  and e nve loping woolle n 
blanke ts  has  indire c tly s poke n to 
the  me dica l and traumatic  the me s , 
and the  place  of the  body in our  
s hare d nar ra tive s  around childbir th. 

 
 
 
 

 

 



	 	

  



	 	

  
 

Ev a  Abbing a   
 

Eva Abbinga  is  a  c ros s - dis c iplinary 
vis ual a r tis t  motiva te d by the  
comple x itie s  of place , ide ntity  and 
s us ta inability . Abbinga’s  ar tis tic  
prac tice  is  s hape d by he r  Ukrainian 
and Dutch ance s try, s tudie s  in urban 
planning and he r  inte re s t in 
ne e dle work.  

T hrough large  s ca le  s oft  s culpture  
Abbinga  e xplore s  is s ue s  of s ocia l, 
e nvironme nta l and his tor ic  conce rn.  
Abbinga  was  a  par tic ipant of the  
2016 Ne xt Wave  Kicks tar t  program 
and has  e xhibite d both locally and 
inte rnationally.  

 
 

La ris s a  Linne ll  
 

Lar is s a  Linne ll’s  prac tice  e ngage s  
with the  fabr ic  and his tory of place . 
He r  proce s s e s  and focus  on 
community par tic ipa tion s e e k to 
e lic it  the  cumula tive  his tor ie s  and 
impre s s ions  forme d in how pe ople  
re la te  to s truc ture s , loca tions  and 
ins titutions .  
 
He r  work inte gra te s  s ound 
re cording, drawing and s culpture , 

to br ing a tte ntion to the  la rge ly 
unobs e rve d as pe cts  of  
e xpe r ie ncing a  place , s uch as  
s ound, touch and te x ture . Lar is s a  
le ads  inte rdis c iplinary proje c ts  and 
has  par tic ipa te d in re s ide ncie s  and 
s olo e xhibitions  acros s  Aus tra lia  
and As ia . She  has  be e n the  
re c ipie nt of grants  inc luding 
Aus tra lia  Council, Ar ts  T as mania ; 
Japan Foundation; As ia link; and Ian 
Potte r  Foundation.
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