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On the eve of the 5th Auckland Triennial, Natalie 
King interviewed internationally renowned 
biennial curator Hou Hanru via Skype from 
56@�<3K02�6;�&.;��?.;06@0<���<B�5.@�
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interact with artists, audiences, cities and communities 
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Natalie King���.;�F<B�29./<?.A2�<;�F<B?�?B/?60�3<?�
the Auckland Triennial, If you were to live here … and how 
you are working with this platform?

Hou Hanru: I start a project by researching the 
0<;A2EA�� .;F�=2<=92�A56;8�!2D�,2.9.;1�6@�.�?2:<A2�
=9.02��:<?2�2E<A60�A5.;�?2.9���;�<B?�A6:2��6A�6@�6:=<?A.;A�A<�
understand the world is no longer separated only by 
16@A.;02�/BA�D2�96C2�6;�.�86;1�<3�9.F2?21�?2.96AF����
triennial in Auckland is about negotiating this different 
?2.96AF�?.A52?�A5.;�.�?2=?2@2;A.A6<;�<3�2E6@A6;4�.?AD<?8@��
�?A�@5<B91�/2�.�96C6;4�=?<02@@�<3�2E=2?62;02��?2L20A6<;�
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triennial is about living, engaging people with place, and 
9<0.9�=2<=92�D6A5�A52�D<?8���AJ@�.�:BAB.9�6;A2?.0A6<;����
decided to centralise the triennial project around the 
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2E=9<?6;4�A52�.?A�@02;2�A52?2��A52�0B9AB?2��A52�>B2@A6<;�<3�
what are the most relevant issues especially how New 
,2.9.;1�@<062AF�6@�05.;46;4�A<�.�:B9A60B9AB?.9�612;A6AF�6;�.�
time of maturation; a time marked by the intensity of 
49</.9�06?0B9.A6<;�<3�=2<=92��6;3<?:.A6<;��.;1�0.=6A.9��

The question of living becomes a question of how 
A<�;24<A6.A2�.�;2D�0B9AB?.9�@<062AF�.;1�B?/.;�0<;A2EA����
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production of various ways of inhabiting, living, 
=?<1B06;4�8;<D92142��6:.46;.A6<;�.;1�0<;C2?@.A6<;��

I also decided to work with three local universities 
and other institutions to do something ongoing at the site of 
?2@2.?05�.;1�12/.A2����0.:2�B=�D6A5�A56@�=?<720A�<3�A52��./�
functioning like a research body inside the gallery; a 
temporary gallery space with a themed structure within the 
.?A�6;@A6ABA6<;���;�A56@�=9.02��F<B�0.;�;<A�<;9F�:22A�D6A5�
=2<=92�.;1�=?2@2;A�A526?�=?<720A@��6AJ@�.9@<�=<@@6/92�A<�2E=9<?2�
different curatorial models and how to modify the operation 
<3�.;�6;@A6ABA6<;��'52�A?62;;6.9�6@�;<A�<;9F�.;�2E56/6A6<;�/BA�.�
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0?2.A2�.;<A52?�@<06.9�?29.A6<;@56=�.;1�.�@<06.9�;2AD<?8��
We started collaborating with the two major 

university galleries but then I worked with more 
A?.16A6<;.9�:B@2B:@�D6A5� .<?6�.;1�#.06K0�0<9920A6<;@��

��6;A2?C2;2�6;A<�A52@2�0<;A2EA@�D5692�?2.056;4�<BA�
to the suburbs outside conventional contemporary arts 
6;@A6ABA6<;@�D6A5�16332?2;A�.B162;02@����A?F�A<�/B691�A56@�
collaborative relationship between artists and their local 
0<::B;6A62@��*2�D<?821�D6A5��?2@5��.992?F�"A.?.�D5605�
is located in the Otara shopping centre and adjoining 
"A.?.�:.?82A��

NK: Have you been undertaking research in 
�5?6@A05B?05�D5605�6@�.;�</96A2?.A21�06AF�.;1�0<::B;6AF�

HH:�+2@����161�4<�1<D;�A<��5?6@A05B?05�3<?�:F�
?2@2.?05�.;1�2E05.;42�D6A5�A52�.?A�0<::B;6AF�A52?2���A�
D.@�C2?F�6;@=6?6;4�3<?�A52�12K;6A6<;�<3�A52�D5<92�A?62;;6.9�
=?<720A��'52�C2?F�6@@B2�<3�B?42;0F�6;�9632�/20<:2@�0?B06.9��
�;�A52��./��A56@�6@@B2�6@�02;A?.9��

NK:��<D�.?2�F<B�4<6;4�A<�;.C64.A2� .<?6�0B9AB?2�
A5.A�6@�=<96A606@21�.;1�@A?612;A�6;�!2D�,2.9.;1��.;1�
embed it within the Triennial? Are you working with any 
 .<?6�0B?.A<?@�<?�D5.A�86;1�<3�0<;@B9A.A6<;�.?2�F<B�
undertaking?

HH: I do my research through conversations with 
9<0.9�.?A6@A@��0B?.A<?@��6;09B16;4�A5<@2�<3� .<?6�<?646;��.;1�
:.;F�<A52?�=2<=92��'526?�6;=BA@�5.C2�/22;�C2?F�6:=<?A.;A�
6;�12K;6;4�A52�0<;02=A�.;1�@A?B0AB?2�<3�A52�=?<720A��'526?�
<=6;6<;@�.?2�C2?F�=?2@2;A����1<;JA�=.?A60B9.?9F�A56;8�.;�
.?A6@A�6@�12K;21�/F�D52?2�52�96C2@�<?�;.A6<;.96AF�/BA�?2.99F�.�
way of engagement with social reality which is 
:B9A616:2;@6<;.9�.;1�:B9A60B9AB?.9��'56@�6@�5<D���
B;12?@A.;1�A52�9<0.9��

$B2@A6<;@�<3�:64?.A6<;��B?/.;�2E=.;@6<;�.;1�A52�
A2;@6<;�/2AD22;� .<?6�.;1�A52�D56A2�=<=B9.A6<;�.@�D299�
.@�6::64?.A6<;�3?<:��@6.�.?2�;<A�2E=9<?21�6;�.�96A2?.9�D.F�
as illustration although there will be some references to 
@<06.9�2C2;A@��'56@�6@�2E=9<?21�:<?2�6;�A2?:@�<3�.�@<06.9�
psychology, the mental structures, and the symbolic 
9.;4B.42@�/256;1�A56@�=52;<:2;<;��'52@2�6@@B2@�0.;�/2�
B;12?@A<<1�/F�A52�A2;@6<;�/2AD22;�9<0.9�.;1�49</.9��
Importantly, I am not doing any kind of straightforward 
@<06.9�.0A6C6@:�

NK:��3�A52��./�6@�A52�/?.6;�<3�A52�2E56/6A6<;��D5.A�
is the heart of the triennial?

HH: The heart is this sentiment of being engaged 
with reality, going beyond the boundary of representation 
.;1�@A2==6;4�6;A<�A52�=?<02@@�<3�?2.9�9632��'5.AJ@�A52�52.?A��
��0.99�6A�.�=?<C<0.A6C2�.;1�0?6A60.9�.AA6AB12�A<D.?1@�9632�

NK: In terms of migration, the Diaspora, and 
displacement, how do these circumstances relate to your 
own personal history and your current situation of being 
in between cities and places?

HH:� F�=2?@<;.9�0.@2�6@�=.?A�<3�A52�0<::<;�
2E=2?62;02@�<3�:.;F�=2<=92�96C6;4�A<1.F��*2�0<;A6;B<B@9F�
12K;2�D5<�D2�.?2�/F�96C6;4�6;�16332?2;A�=9.02@��/F�
engaging with different work, different social 
?29.A6<;@56=@��D6A5�=9.02@��0<::B;6A62@��.;1�@<�<;��'52�
D<?91�5.@�/22;�?212K;21�/20.B@2�<3�A56@�;2D�@6AB.A6<;�<3�
people travelling, displacing, and engaging in different 
=9.02@��'?.C29�.;1�:64?.A6<;�5.C2�/20<:2�2@A./96@521�
@F@A2:@��@F@A2:@�<;�A52�:<C2��

NK:��0AB.99F�A5.AJ@�D5.A� 6D<;��D<;�D?6A2@�./<BA�
6;�52?�2@@.F�I'52�*?<;4�#9.02J���			���&52�A.98@�./<BA�;<A�
being at home, of always traversing through elsewheres, the 
whole idea of ungrounded transience and that we are often 
<BA�<3�=9.02�.@�0B9AB?.9�D<?82?@�

HH: It’s important for every individual to look into 
<;2@293�.;1�<;2J@�?29.A6<;@56=�D6A5�A52�<BA@612��'5.A�6@�D5.A�
:.82@�F<B�3229�.96C2��

NK: Do you think there are still possibilities for 
6;;<C.A6<;�.;1�2E=2?6:2;A.A6<;�D6A56;�A52�/62;;6.9�<?�
triennial model?

HH: Yes, we have biennials and events that are not 
controlled by established institutions and the logic of the 
bureaucracy, and the markets that push you to work at a 
@6:=92�86;1�<3�6:.42�.;1�0<::<16AF�=?<1B0A6<;���B0869F��
we can use the unclear structure of the biennial to 
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negotiate the space in which one can do things which are not limited by 
A52�2@A./96@521�.==?<.05�A<�9632���AJ@�.9@<�.�05.;02�A<�A56;8�./<BA�5<D�A<�
escape or how to resist this cultural fear imposed by the market force and 
=<96A60.9�/B?2.B0?.0F��*2�@5<B91�6;@6@A�<;�A56@�2E=2?6:2;A.9�@=.02�.;1�A52�
B;02?A.6;AF�<3�/26;4�3?229F�./92�A<�A?F�A56;4@�A5.A�.?2�;<A�A52?2�

NK:��.;�F<B�A.82�:2�A5?<B45�@<:2�<3�A52�0<?2�.?A6@A@�D5<�F<B�.?2�
working with?

HH:�*2�5.C2�./<BA�A56?AF�KC2�.?A6@A@�6;09B16;4��:62�&62429�3?<:�
�:2?60.���9.6?2��<;A.6;2���99<?.����.9G.1699.��.;1��<3�0<B?@2���B@A?.96.;@�
9682��9.6?2��2.9F���&2.;��<?126?<���<�'GB�!FB;�3?<:�&6;4.=<?2���;?6�
&.9.�� 605.29��6;���<��<�&B5�3?<:��<?2.��.;1��A2962?��<D��<D��

NK: Did your research focus on Asia?
HH:�'56@�0.:2�>B6A2�;.AB?.99F���BA���5.C2�;<A�<;9F�96:6A21�A52�

I3<0B@J�<;��@6.���;��@6.��A52?2�.?2�.�9<A�<3�=2<=92�D5<�.?2�2:=5.@6@6;4�A526?�
understanding of multicultural identity and collaboration with local 
0<::B;6A62@��'52?2�6@�.�3<0B@�<;�A52�>B2@A6<;�<3�A52�B?/.;�0<;A2EA�.@�.�
0<;A2EA�3<?�6;A2?C2;A6<;��'52@2�.?2�A52�:.6;�4B61296;2@�D52;���@2920A�
.?A6@A@�NK: How have these ideas of locality or the Lab been part of your 
ongoing curatorial trajectory?; they are modalities that you have used in 
�BE2:/<B?4�.;1�D6A56;�.�;B:/2?�<3�/62;;.92�0<;A2EA@�

HH:��AJ@�.�:<1.96AF�A5.A���5.C2�2E=?2@@21�3<?�A52�9.@A�A2;�F2.?@�
6;09B16;4��D.;47B��62;;.92���		����A52��B.;4G5<B�'?62;;6.9���		
���A52�
�BE2:/<B?4�=?<720A@�6;��		���'52��./�5.@�/22;�02;A?.9���A�/20.:2�

important because I think working as a 
0B?.A<?�D2�.?2�;<A�@6:=9F�2E56/6A6<;�
=?<1B02?@��*2�.?2�:<?2�9682�0B9AB?.9�
D<?82?@��?2@2.?052?@��.;1�<?4.;6@2?@��
!2D�3<?:@�<3�.?A�2E=2?6:2;A@�?2>B6?2�
;2D�3<?:@�<3�<?4.;6@.A6<;�A<�@B==<?A�6A��
The institution has to change and evolve, 
.9<;4�A52�9<460�<3�A56@�2E=2?6:2;A���<?�
�B089.;1��A52?2�.?2�KC2�:.7<?�A52:2@�
D6A56;�A52��./��%B?.9�C@�(?/.;��.@�96C6;4�
@=.02����5?6@A05B?05����:2?42;0F�
%2@=<;@2���%20<C2?F�� B9A60B9AB?.9�
�:=.0A@�<;�(?/.;�'?.;@3<?:.A6<;���12.9�
5<:2���;3<?:.9� .?82A@�

NK:��.;�F<B�29./<?.A2�<;�
�;3<?:.9� .?82A@�

HH: It’s a grassroots way of 
<?4.;6@6;4�2E05.;42�.;1�5<D�A5.A�
6;LB2;02@�<B?�D.F�<3�B@6;4�A52�06AF�.;1�
B?/.;�@=.02@���;3<?:.9�.?056A20AB?.9�
design, driven by ‘informal economy’, 
.0AB.99F�/B691@�?2.96AF���.C29.@��@9B:@��
and street life should be considered to 
0<B;A2?�<3K06.9�B?/.;�=9.;;6;4�

NK: What are your thoughts on 
some of the mistakes or failures that can 
take place when you are working with a 
more open structure or agile system?

HH: Successes and failures are 
;<A�./@<9BA2���A�12=2;1@�<;�5<D�F<B�
:2.@B?2�6A��'6:2�6@�A52�:<@A�2E=2;@6C2�
A56;4��A52�:<@A�163K0B9A�A56;4�A<�4.B42�

�<B��.;?B�D699�C6@6A� 29/<B?;2�
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prelude to the Auckland Triennial, 
=?2@2;A21�/F�(A<=6.��@6.96;8�.;1�=?<B19F�
@B==<?A21�/F�!.<:6� 694?<:��"��
0<B?A2@F�<3�A52�
th��B089.;1�'?62;;6.9��
	�
 .F�A<�

��B4B@A��	
���<?4.;6@21�/F�A52�
Auckland Art Gallery and major partner 
�('�(;6C2?@6AF��

Natalie King�6@�A52��6?20A<?�<3�(A<=6.�
Asialink, a pan-Asian incubator, and an 
6;12=2;12;A�0B?.A<?�D?6A2?��.@6.96;8�
B;6:29/�21B�.B�<B?-D<?8�.?A@�BA<=6.

Made to last: the conservation of art
A NETS Victoria touring exhibtion in partnership with the Centre for  

Cultural Materials Conservation at the Universtiy of Melbourne and  

supported by Latrobe Regional Gallery

Wangaratta Art Gallery  
27 April E 26 May 

www.netsvictoria.org.au
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Brook ANDREW Men 2011, rare postcards, sapele and neon

Courtesy of the artist and Tolarno Galleries, Melbourne
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